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***** 
Josephine van Uers new recording oCthe 

Ham cello suites olfers II mre inslghllnlo 

the Influence arlhe Instrument on the 

music byustngbnroque four- and five-stnng cellos. II conlempornry 
Instn.Jment. and an ultra-modern carbon-fibre cello. 

With n background In baroque cello playing. she describes herself 

liS not changing her approach as she changes Instnl rnents. but of 

letting the instrument shupe the interpretation. That's a very Bach­

ilkI' approach and reveals stllrtllng dl l'ferences.1l s all the more 

interestlng because there's no attempt to port rAy one instrument as 

better thon another. 
There's often II slight sense oflnflexlbllJty In the sound afthe modem 

bow. This Is present In the rKordlng. though the compensation Is 

a Romnntlc-sounding richness. Th ere's a marked contrast wi th the 

aliveness of Its baroque relative. CUriously, t.he modem bow drnws II 

similar aliveness from the curbon·fibre cello: VlIn Ller attributes this to 

the high responsiveness of the Instrument. 
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·Ihe fillh suite appears three times. played on baroque. contemporary 

and cnrbon·fibre cellos,lh e opening prelude and fi.lgueglve a snapshot 

ofthe differences. On the contemporary cello. the prelude has slightly 

melancholy wistfulness. and the fugue works. but hilS a heaviness which 

SllggestS this Is on the limit of what the Inst rument can do. On the 

carbon fibre cello the prelude Is far richer. and the fugU! seems to fly by 

.... -ith a sense of ense and bounce. On the baroque Instrument the prelude 

has a rich but Intimate sound. and the slight rnsplness of the gut strings 

gives the fugue a wonderful vividness. 

In wri ting suites. Bach wasn't consciously laying down one ofthe 

cornerstones orthe cello repertoire. but he was exploringlhe potential 

o(what was then a new [nstnlment. There's II strong sense of this in the 

magic drawn from the seeming roughness ofthe strings In the sixth 

suite. but Its also In the ntUtude of expioratJon van Lief brings to the 

carbon-fibre cello. Instead of a.skJngwhlch Is the best Ct!lJo for Oach. this 

recording asks the more helpfi.11 question ofwhnt each Instrument brings 

to our exploration ofOach. iliA 
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